
STOR 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



H 



THE DECORATOR AND FURNISHER 



October, 1896 



GUIDE TO THE STYLES.— I. 



THE LOUIS XV. STYLE. 




I ROM the days of the Regency the 
movement of architectuie toward 
the refinement of private ease had 
become manifest. There never were 
so many mansions built in Paris, 
while swarms of quaint little struc- 
tures in a gay and whimsical style 
sprang into existence in the environs 
of the capital. The decoration of 
this style is capriciously lively. Fur- 
niture becomes disintegrated, as it 
were, into many little articles of deli- 
cate workmanship. Every nook is a retreat for some 
piece of bric-a-brac. The wardrobe, the chest of 
drawers, become re- 
duced in scale. The 
standing clock is 
diminished to a dial. 
Gay colors and gay 
forms seem to con- 
stitute two dominant 
notes in this style. 

The general in- 
fluence of Francois 
Boucher, in the arts ; 
that of the architects 
Boffrand, Briseux, 
and Blondel; the 
engravings of Just- 
Aurele Meissonier ; of 
Delajoue, of Babel; 
the models of the 
celebrated goldsmith 
Pierre Germain; the 
Chinese caprices of 
the decorator Jean 
Pillement, all con- 
tributed to empha- 
size the peculiar tone 
of the style Louis XV. 
in the course of its 
evolution. 

Sundry phases de- 
serve noting in the 
progress of this move- 
ment. After the 
cross-bow outlines 
came the bulging or 
convex forms, then 
the " chantourne " 
mouldings of more 
or less complex pro- 
files, led along fanci- 
ful lines and merged 
into the other deco- 
rative details; then 

at last the rocaille, which became exaggerated so far as 
to bring about the reaction which took place under the 
auspices of Mme. de Pompadour and the painter 
Vien. The style Louis XVI. was the offspring of this 
reaction. 

The " chantourne " is the chief characteristic of the 
style Louis XV., in which this feature is made use of 
and elaborated even to contortion. It is a preciousness 
of elegance which seems to deliberately aim at puzzling 
the beholder. 

The absence of symmetry, the impossibility of dis- 
covering two mutually echoing elements in the composi- 




A Louis XV. Interior. Showing Characteristic Decoration of that Epoch. 



tion, is characteristic of the designs. Any attempt at 
tracing a medial line through one of them would be 
thwarted by some decorative member intersecting it 
regardless of any rule of balance. At the top of the 
mirrors, which at this period had grown into very 
general use, there is always some one-sided decorative 
motive which prevents perfect symmetry. This affecta- 
tion of obliquity asserts itself even in the hatchments 
and cartouches, which are always inclined. The general 
contours are never rectangular, but are always composed 
of serpentine curves resembling the letter "S." The 
outer lines of backs of seats or other pieces of furniture 
admitting such a treatment, the handles of the knives, 
forks and spoons, are compressed near the middle of 
the design and suggest the form of a violin. 

Gilt wood, Chinese lacquers and their imitations by 
means of the varnish to which Robert Martin gave his 
name, are the preferred materials. Bronze mountings, 

set in the panels, and 
cut out in highly 
elaborated patterns, 
decorate the cabinets 
of Caffieri. The mar- 
quetry work of Boule, 
made to conform with 
the prevailing style, 
is continued by the 
heirs of the cele- 
brated workman. 

The ornamentation 
that is peculiar to the 
style Louis XV. mod- 
ifies the old elements 
and introduces new 
ones. A narrow but 
very much lengthen- 
ed acanthus takes the 
place of the rich and 
broad acanthus of the 
Louis XIV. 

This new form be- 
comes associated with 
shells, rocaille, per- 
forated stones. The 
development of the 
natural sciences, in- 
terest in which is 
manifested by the. 
gathering of collec- 
tions of shells, etc., 
has a share, together 
with the popularity 
of Dresden china, in 
bringing about the 
triumph of the style 
rocaille. 

An interior of the 
style Louis XV. also 
includes the decora- 
tive Chinese fancies, 
the carved elephants of Caffieri's clocks; then the char- 
acters of Italian comedy, reminiscences of Watteau, 
and the little love sports met with pretty much every- 
where, in tapestry, ceramic jewelry, snuff-boxes, bon- 
bonnieres, fans, transom panels, screens, and the many 
quaint and curious fancies peculiar to that era. 

The illustration shown herewith is an excellent and 
absolute example of this interesting era, being a care- 
ful reproduction of the reception-room of one of the 
famous palaces in Paris, of this period, and shows to 
good advantage all the dainty eccentricities of the mode 
from which sprang the ever-popular Louis XVI. styles. 



